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Esq., at 769 Broadway, Eoom 15. It is de- 
voted to music, literature and the drama, and 
will be published every afternoon, for circu- 
lation in the Academy of Music, Steinway 
Hall, Irving Hall, French Theatre and Ter- 
race Garden. "We have no doubt that it will 
be ably edited and amusing, and we wish it 
every success. It is handsomely printed and 
is dainty enough for fair hands to mani- 
pulate. 

OBITUAEY. 



We regret to announce the death of Mr. 
S. R. Bristow, a musician well known for 
many years in this city. Mr. Bristow was a 
•sterling musician, and as a theorist ho had 
but few equals in America. He will be re- 
membered by the old playgoers as Musical 
Director of the Olympic, when under the 
management of Wm. Mitchell, where he 
wrote the music to several of the most pop^ 
ular pieces. He was for twelve years organ- 
ist to St. Patrick's Cathedral, and during 
that period wrote several masses, besides 
services for the Episcopal Church of marked 
merit, and arrangements of orchestral works, 
military bands, &c. He was also Band-mas- 
ter of the Third, now the Eighth Regiment. 

Mr. Bristow has lived in retirement in 
Brooklyn for several years, and died there, 
after a long illness, respected and regretted 
by a large circle of friends. 

Mr. S. R. Bristow was the father of Mr. 
George F. Bristow, the eminent American 
composer, and was Ms first instructor in the 
scienoe of music, and he lived to see the 
fruits of his instruction ripen, in the well- 
earned fame of his son. 

Mr. J. R. Bristow was born in February, 
1803. Die i August 17, 1867. 

There are some left yet who will exclaim, 
"Another old Olympian gone !" 



CORRESPONDENCE. 



Lake Mahopao, N. Y., Aug. 22. 

Forty-two times have I tried to redeem 
my promise and write to you of the goings 
on at this lovely spot, but forty-one times 
have I tried in vain. When the weather is 
fine it is impossible to stay in one's room 
and write a letter, even to the lively "Wat- 
son;" and on rainy days, like this one, (and 
we've had a lot of them, too,) the little ho- 
tel (Dean's) is fairly alive with children,, 
from babies up, and although they are un- 
commonly nice, yet they are noisy, full of 
health and fun — they romp from piazza to 
stairs, up and down the halls — and their 
shouts (aye, and cries) make every straight 
idea crooked ; and as they are going it blind 
at this present moment, please don't expect 
anything but a string of nonsense. 

Well, as I write to a musical journal, so 
must I, in the first place, speak of the mu- 
sic we've had so far. Every hotel and 
boarding-house has a piano. (And where's 
there one in the States that hasn't.) Some 
of them are middling, some bad and ■ others 
worse. Here, thanks to the Chickerings, 



we have a fine Concert Grand, which is a 
good boy, for he does service cheerfully 
alike for all kinds of music. We (that is 1, 
row a great deal, swim a little (never fish, al- 
though you say I do), and play the piano a 
little more than I fish. 

There's no astonishing musical talent at 
this house, or, if there is, it's "under a 
bushel," and doesn't shine out. At Thomp- 
son's Hotel (decidedly the liveliest house) 
many amateurs have clone good duty for the 
divine art. I might mention the singing of 
many ladies there, but they wouldn't like it, 
and so I won't. I attended Episcopal ser- 
vice at Baldwin's Hotel last Sunday morn- 
ing. Behind a screen was a choir (amateur 
of course) and a cracked piano, but the sing- 
ing was quite good and decidedly Congrega- 
tional. Several ladies in my neighborhood 
sang better than well. We have several fine 
echo places on the lake, and boating parties 
always salute as they pass them. We have 
the high soprano and effulgent bass many 
times repeated. The other night, when the 
moon was full, and "Mahopac" a mass ol 
silver, we went out in three boats lashed 
side and side, to witness the illumination oi 
Gregory's Hotel, the occasion of the annual 
ballo fantasia. Coming back we got jollier, 
and the echoes helping, we had a Dutch con- 
cert. Assisted by thumping of oars, the ef- 
fect was quite Wagnariau, or like Liszt's 
Faust Music. I am sure you would have en- 
joyed it. 

I am trying to scare up all the musical 
effects of the lakes before writing of the 
one only concert of the season, which took 
place last Sunday eve at Dr. Echeverria's es- 
tablishment (near Gregory's), in aid of the 
Catholic Church; and as you will see by the 
following programme, was as sacred as most 
concerts are that take place Sunday even- 
ings : 

PART FIRST. 

Fantasia, for piano, Cav. Giorza — Signor 
Giorza. 

Aria — Lombardi, Verdi — Signor Massinii- 
liani. 

Salve Maria, Mercadante — Madame De 
Rossi. 

Romanza — Don Sebastiauo, Donizetti — 
Signor Bellini. 

Show me thy ways, O Lord! Toronto — Miss 
S. McCulloch. 

Duett — Favorita, Donizetti — Madame De 
Rossi and Signor Bellini. . 

PART SECOND. 

Solo, piano-forte, March funebre, Chopin 
— Geo. Win. Warren. 

W ltz (sacred of course), Torriani — S. Mc- 
Culloch. 

Canzone — Martha, Flotow — Signor Mas- 
similiani. 

Aria, — Giuramento, Mercadante — Madame 
De Rossi. 

Quartette — Rigoletto, Verdi — All the ar- 
tists. 

Concert commences at half-past eight 
o'clock. 

Grand piano-forte from Chickering's. 

Bellini was in fine voice, and sang superb- 
ly. I should think you might have heard 
him in New York. The finale, "Rigoletto — 
Quartette," was immense- (ly loud), it caused 
white caps on the lake, and awoke all the 
roosters ; but according to the programme 
was sacred music. 

Having got the musical part off my mind, 
and it's a great relief, I think you should 
know something of the nonsense which is 



floating around all the time. We had a play 
the other night ; here is the programme en- 
tire : 

Dramatic Fete day at 
Dean's House, Lake Mohapac, N. Y. 
Aug. 7th, 1867 — (Anniversary of August 7th, 
1767— joke.) 

Programme of Incidents. 
Day Break — National Salute of 36 guns. — 
(N. B. — The salute will not take place. ) 

7 A. M. — Music. Fantasia on the Gong, by 

Prof. Abraham. 
(Explanation — Abraham is head waiter and 
given to gong performances.) 

8 A. M. — Beef Steak, Lamb Chop, etc., by 

the entire troupe. 
12 M. — Swimming by the Arabs. 
1 P. M. — Music. Fugue (on the Gong), by 

Prof. Abraham. 
2. P. M. — Terrible knife and .fork feat, by 

the entire troupe. 
8 P. M. — Climax — performance of the 

Two Buzzards. 
Farce in two acts, by Morton, preceded by 
an original Overture, composed by a man 
who has a lithograph of Mozart. This chef 
d'wuvre of lyric art is written in three parts 
in two wholes. 
Part 1st. — First Buzzard, 

Andante quasi Mahopaci. 
Part 2d. — Second Buzzard, 

Allegro nou lamb choppo. 
Part 3d. — Finale — both Buzzards, 

Presto lickity cutto. 
After the overture — immense applause. 
N. B. — On account of the great length of 
the performance, the overturo will be omit- 
ted. After the omission the 

Two Buzzards 
will bo. represented by the following unequal- 
led cast : 

Mr. Benjamin Buzzard Mr. E. M. Low, 

(From the Royal Treatre, Greenland). 

Mr. Glimmer Mr. T. H. Mills, 

(From the Cirque Napoloon, Paris). 
John Small, (his own part) 

Mr. C. Edwards Thomas. 
(From the Academies of Music — London, 
Paris, New York, Boston, West Indies, 
Brooklyn, *Eost Pole, North Indies, St. Pe- 
tersburg, Russian-America, Rock Moun- 
tains, Jerusalem, Siberia and New Jersey, 
positively his first — only, and last appear- 
ance, before his departure for Utah). 
Miss Lucretia Buzzard, (the other one) 

Miss Pomeroy, 
(From her Majesty's Theatre, Sandwich Is- 
lands and the Opera House, Blackberry 
Island). 

Sally Mrs. Todd, 

(From Covent Garden, London, and Vegeta- 
ble Garden — Dean's). 



The Tout and Stumble under the personal, 
immediate, collective and promiscuous di- 
rection of Mr. C. Edward Thomas. 

Music by a photograh of . . . .Max Maretzek. 

Costumes and scenery by Signor Calico. 

Kerosene lights and Benzine by 

Signor Organdi. 

Foot lights and dips by 

M. Mouslin de Laine. 

Thunder and lightning by Mr. Rags. 

Illusions by Mr. Spectar. 

Delusions~ref reshmen ts afterward- (2d j oke) . 

Perfumery by Signor Pigsty ki. 

'The performance to conclude with a grand 

display of Fireworks by the entiro troupe. 
The same troupe, with the exception of 

Mr. Thomas (who has gone to Deal, New Jer- 
sey) and the ladies are getting up a burlesque 



